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illumination. It is the end not only of the action, but of the characterisation; the last touch which gives finality and completeness to the revelation of the figures. The people of the character novelist, as they live in a state of perpetual completeness, are not in need of this final touch. His plot need not be complete from the beginning, simply because his characters are complete at the beginning.
The end of any dramatic novel will be a solution of the problem which sets the events moving; the particular action will have completed itself, bringing about an equilibrium, or issuing in some catastrophe which cannot be pursued farther. Equilibrium or death, these are the two ends towards which the dramatic novel moves. The first, for various reasons, generally takes the form of a suitable marriage.
So much at present for the temporal progression and the end of the dramatic novel. Coming back to Pride and Prejudice we may take up now the other respect in which it diverges from the character novel; its confinement to a narrow scene, and to one complex of life. We shall find this concentration of the area of action in almost